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Gender Identity impacts the way women cope with the co-presence of social, prevailing 
gender norms in cultural and social settings, specifically, in cultural recognition where 
women are/were inhibited from engaging in, or were refrained from, social responsibility 
and family roles, influenced and subordinated by cultural and family identities. Can we 
argue and change it by understanding blends of mirror reflection, contemplative, iconic, 
and influential, providing a stage for pursuing a more profound deliberation and social 
communication, merging into today’s artistic and social culture? It redefines gender equity 
and reinforces our sense of adaptability, vital to humanity's essence.  
 
In the last fifty years (1789-present), in the context of the logical argument between art 
and feminism in the Mediterranean region, stereotypes around women artists have 
reproduced for generations. Women artists' voices were suppressed on the southern 
shore of the Mediterranean due to social realities; they had to deal with a belief of cultural 
neo-colonialism in a general context, being labeled and associated with femininity and 
feminine social responsibility as well as reaffirming status as an artist.  
 
The French Revolution sparked discussions about women's liberation. The Declaration 
of the Rights of the Citizen, dated August 26, 1789, stated that all human beings were 
equal. In the 1970s, there was a rise in contemporary aesthetics and artistic exploration 
in Spain. The Mediterranean social reality has consciously or unconsciously influenced 
women artists' self-evaluation and critical thinking abilities. Additionally, it has hindered 
women artists from recognizing contemporaneity.  
 
In the 1990s, there was an open discussion about cultural neocolonialism, which 
challenged prevailing post-colonialism and sought to identify its impact on the cultural 
limitations of women. The question arose whether women artists in Mediterranean 
countries could freely express and pursue their artistic passions. Could contemporary 
aesthetics and democratic values be equally accessible to women who aspired to be 
artists? Or did the political landscape remain rigid and unwelcoming to women?  
 
If we go back further in time, we can look at this midsection of the “Dipylon Amphora,” 
silhouetted figures surrounding a corpse in a funeral scene. This nearly 2,800 year-old 
clay vase, 5-foot-1 inch tall, is one of many painted vases credited to a Dipylon Master 
from Greece. Historians have long assumed that the master who crafted this vase was a 
man. There has been a longstanding assumption that male artisans were responsible for 
creating the iconic pottery of ancient Greek society throughout its history.  



According to the Loeb Classical Library, a virtual collection of Greek and Latin literature, 
Aristotle, an ancient Greek philosopher and polymath, wrote in Politics around 2,400 
years ago, stating that "the male is, by nature, superior and the female inferior." Professor 
Sarah Murray, a classical archaeologist at the University of Toronto, Canada, states, “No 
one had thought that women were involved in making this pottery. There was no argument. 
It was just taken as the default. Women were primarily responsible for the ceramics in at 
least one significant era of ancient Greek history. Her analysis reframes archaeological 
questions about gender and rethinks a more cohesive picture of artist life during one of 
the most mysterious periods of ancient Greece. It also speaks to a more significant effort 
in human history: questioning how modern biases have skewed understandings of the 
past and how the artistic expression of women artists remains an essential voice in 
influencing society.  
 
The significance of this topic, “Gender, Voice, and Identity – Mediterranean Women 
Artists,” plays a crucial role in defining one’s distinctiveness as it questions how to relate 
to one’s culture, investigating how cultural norms and social and family values are passed 
through generations. Mediterranean society in the past or their current society still 
questions the ability of women to destabilize social norms. Also, the nature of gender in 
society and the family identities of women intertwine and have led the cultural norms to 
cross over, affecting women artist's artistic life domain, silently producing more powerful 
family values, particularly within the characteristics of family education for children, either 
noticeably and/or unnoticeably to impact society. Women’s voice is complex and 
multidimensional; it is a cultural and social act, a call for connection, a melting pot of family 
identity, education, and generational society continuing an ever-incomplete identity 
search of needs for fulfillment.  
 
Mediterranean female artists share their philosophical views in today’s contemporary 
society. They explore their social constraints and challenge traditional perspectives, 
examining their place in the past and current time and assessing aesthetic standards. 
Through their visual expressions, they aim to broaden and establish positive definitions 
of mentality while questioning and altering their ways of perceiving and understanding the 
connections that represent visual language. The scope of their work is symbolic of a 
universal vision and aesthetic values, and it holds significant artistic and cultural 
implications that engage with the current societal context and future generations. 
Furthermore, their work stimulates and raises awareness of Mediterranean cultural and 
societal consciousness, focusing on the essence of feminism and redefining the concepts 
of modernity and aesthetic modernism to explore true physicality.  



This provides a platform for deeper reflection on women artists and social communication, 
merging into today’s artistic and social cultures . It re-examines and re-evaluates the past, 
moving it towards a new generational era and context. It has become an inspirational and 
explorative effort. It leads to new ideological representations, exposing symbolic, 
philosophical, ideological, and aesthetic forces that extend beyond the boundaries of 
artistic expression in the Mediterranean ceramic artistic field. This redefines “ceramics” 
and its old traditions, offering insight into contemporary and progressive stages of modern 
and post-modern perspectives. It demonstrates how circumstances change and advance 
to a broader field for women artists, gender voice, and family values within the 
Mediterranean society.  
 
The social influence of female artists from the Mediterranean region is characterized by 
an interactive and inspirational commitment to their social progress and artistic 
expression. This commitment encapsulates a profound understanding of the human 
experience and creative realm, illustrating the transformation of emotional and 
psychological connections into a tangible expression. They redefine modernism and its 
visual language through interdisciplinary material use and concept, embodying feminist 
strength and power while promoting creative expression, critical thinking, and intellectual 
aesthetics. This reflects and urges individuals to approach the discovery and refinement 
of their social and artistic values with humility.  
 
As individuals, communities, and representatives of the Mediterranean region, we must 
confront challenges with unwavering determinations. Embracing life, truth, and freedom 
as guiding principles amid adversity is essential for emerging from the storm and ushering 
in a transformative phase of renewal. It gives us a new understanding of women artists’ 
identities, roles, and importance in family, societal, cultural, and historical developments. 
This challenges and endorses our boundaries and connections within the rich history of 
gender roles, family values, and influence in our global society. It brings new vitality and 
is critical to the present, future, and generations to come.  
 
On a personal note, my mother educated me and shaped me into the person I am today. 

I hold her in the highest regard and respect her as an extraordinary woman. 


